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Musical Books for Students and School use, 





ELEMENTARY MUSIC by Dr. Westbrook (Lavaminer in | 


Music, College of Preceptors) a Book for Beginners with 
Questions and Vocal Exercises, 5th Edition. Price Is. (cloth 
la. Gd, 


} 
VX ERCISES in GENERAL ELEMENTARY MUSIC | 


by K, Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s, 
USICAL HISTORY and BIOGRAPHY by F. Crowest. Price 
a. ; (cloth 2s.) 


THE STUDENT'S HISTORY OF MUSIC, from the Christian | 
Era to the Present Time, with 70 pages of Music Illustrations. 


2nd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musical Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 7s. 6d. 


RULES and MAXIMS for YOUNG MUSICIANS by Robert | 
Schumann. | Price 4d, 


— 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 
| Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s. (cloth 1s. 6d.) 


| THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


| RICHTER’S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself, 


HOW TO PLAY CHOPIN by Kleczynski, translated by A, 
| Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 

| 
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BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Preface by Pauer. Price 3s, 6d. 


WILLIAM REEVES, 
185, FLEET | en LONDON, it. 


ORGAN ™ MUSIC. "Thirty-six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
48. each. Special Subs cription Terms for the 3 Books, 3s. 6d., by 
Pot 3, od 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a cz areful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntarie s, will find them, we feel sure, 
both pleasing and satisfactory. "Musical Times. 


W. REEVES, 185, FLEET STREET; LONDON, E.C. 


Gro LISTS— alee 2d. per 100 extra. 


1. MORNING AND EVENING—Printed in red, Is. 4d. 


er 100. 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, rst. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 44.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


ORGAN MUSIC. 


JUST PUBLISHED, 
FESTIVAL POSTLUDES FOR THE ORGAN. 


By Dr. W. VOLCKMAR. 
No. l,in C. Op. 82. No. 4, in E. Op. 85. 
No. 2,in D. Op. 83. No. 5,in F. Op. 86, 
No. 3, in E flat. Op. 84, No.6,inG. Op. 87, 
No. 7, in A flat. Op. 88. 
Epitep sy ALFRED WHITTINGHAM. 


First Copies offered to Subscribers at 4s. 6A. for the Complete Set 
Post Free. Future Price, 3s. each, Post Free, 


LONDON : W. REEVES, 185, FLKET STREET, E.C. 


Price One Shilling, bound in cloth. 


CHOIR ATTENDANCE REGISTER, 


Ruled for a year or more, beginning at any month 


required. 
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Sr. ANDREW’s MA ARCH, for the Pianoforte. “Composed by 
Charles Seaton. Pk _ d at the C rystal Palace on the Great 
Organ by Mr. J.G. Boardman. 3s. 

“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ” Afustcal Review. 

C. Seaton, Handel House, Peckham Rye, and Crysta 
Palace, S.E. 

FULL SCORES FOR SALE, Second-hand :— 
Costa's Eli, half calf 808, (Published £3 3s, unbound, ) 
Costa's Naaman, 25s. (Published £3 3s,) 
Handel Society, full Scores, (Prices vary. 
Also odd Scores of many Composers. Further particulars of 
w. REEVE 8, 185, Fleet Street, London. 
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REATISE ON HARMONY, Being a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red e'ges. Published at 8s. 6d. Reduced 
Prices, ; 3. 6d. _ W. REEV ES, 185, Fleet Street, London, E,C. 


UTHORS’ \ W ORKS ENGRA VED, PRINTED, AND 

PUBLISHED with neatness and despatch, and ‘at most 

reasonable charges. W. REEVES, 185, Fleet Street, London. 
Preparing for Publication. 
MUSICAL DIRECTORY of Great Britain and Ireland for 1885, 
aver 5600 pages, Subscription price 1s, 6d. post free. 

a ee Double page £8 10s., Page £2 2s., Half-page 

sin., Ganeeer page 12s, 6d., Space 7s. éd. 

W. REEvzEs, 186, leet Street, London, E.C. 








BETTER MARRY FOR LOVE. 
WoRDS AND MusIc By 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 
Key D, Compass C sharp to E. (an 8vo and two notes) Price 3s. 


By Post for Half Price. 





THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 


Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D. Price - 
< 2, in C, Compass CtoE a 
» 3, in D, Compass D to F sharp . e 


By Post for Half Price. 
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“FOR THEE.” 
Worps By M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C toG... Price 4s. 
» 2,in D minor, Compass AtoE ... ,, 44 


By Post for Half Price. 
W. Reeves, 185, Fleet Street, London, E.C, 
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III 
al ANALYSIS OF THE MESSIAH. the reverence with which the composer everywhere, 
By Sir G. A. MACFARREN. and especially in this work, impresses me—I cannot 
—after the most careful study of the piece I am pre- 
PART THE THIRD. suming to censure—I cannot but consider to be a 


pe ere misconception. The text appears to me to 
= . : . suggestive as any in the Oratorio, and one peculiarly 
The Air with which the Third Part opens, is a fine | ;. ’ : 

ant expelen area Seculaik eauidinnda elt weliell likely to have called out the noblest powers of 


only the words could be uttered, and it is admirably Handel's genius. What a truly sublime image does 


: ae : it raise, even without the strong aid of musical en- 

‘fed to the situation it holds in the work. , ’ rong 
— cma repetitions of the opening phrase are so pacing wre of the awful sounding of an overwhelming 
happily diversified by variety of key and difference of | one that bursts the bonds of death, and calls together 





context as to give the effect of unity without monotony | from the widest range of space, from the remotest 


depths of time, all that have lived to live again !— 
tearing the, till then, impenetrable curtain from 
ps | eternity, it discloses the everlasting Now, the vast 
————— = understanding of Deity, the last sense new created, 
ee FF SSS SSS | and merges was, and is, and is to be, in the mighty 


to the whole: and the stilly reposeful character of | 
this figure— 














oe ge ee te et See ee se | consciousness of the infinite and true ; and how par- 
that often appears in the accompaniment, bespeaks a ticularly does it strike us, firstly, that such an image, 


° . ¢ | . . . 4 
sense of security such as the declaration of faith thus | ©Y@", One so superhuman, was quite within the 


confidently reiterated implies. This figure is intro- | Province, and possibly within the power, of the com- 


duced in the bass where the voice sustains a long note | poser of the Messiah to embody ; and secondly, that : 


upon the word “ sleep,” when the effect of its lulling | it was for him, and for none other, to essay the human 


softness is singularly beautiful and pertinent ; im- expression of so divine a subject. This is a rude 
mediately upon which follows the very striking and | presentation of the rude presentiment I feel of what 





























original passage— was the glorious scope open to the musician who 
- | should exercise his art and his genius upon the com- 

j 3S = <p | position of music to this passage; and I cannot but 

= a Reece aos aes | feel, and feeling cannot but regret, that the trivial— 

The _ first . ‘ fruits | for so, compared to the theme, we must regard it,— 

| the trivial song under notice, and the trifling conven- 

OE-= is ——* =e tionalities of the common place trumpet accompani- 
—J— ee ee ment, must wholly disappoint all those who know the 

Lo r powers of Handel, and appreciate the unequalled 


; — sal g ibili jec h 
that was obviously a favourite idea with the composer, | susceptbiaity nf the euijest, of what Wey rg 
ae ; ’ | right to expect from his treatment of it. e 
from his deferring the conclusion of the song for the : ed 
she of renatiinds tin ia in tremendous summons of the last trumpet is reduc 
P 8 : to the display of the executive excellence of a solo 


QUARTET, player, and the thrilling annunciation of the destiny 
“Since by man came death,” of all mortality rendered by the unmeaning divisions 
CHORUS of an expressionless bravura. Yes, indeed, this song 


must be felt to be a misconception, and it is the more 
“ By man came also the resurrection from the dead.” | conspicuous, and the more to be regretted, that it is 


so, because, as such, it is the only failure in a work 
oe: that would otherwise defy all question of its perfect 
“ For as in Adam all die,” propriety. 
; . a RECITATIVE. 
“Even so in Christ shall all be made alive.”— : : 
1 Corinthians, xv., 21, 22. + [Zhen shall be brought to pass the saying that ts 


_ This alternate Quartet and Chorus is solemn and | 7tlten: Death is swallowed up in victory!— 
impressive ; there is a striking difference of character | ' Corinthians, xv., 54. 
between the rendering of the several sections of the 
text, the first and third being allotted to solo voices, 
in a slow tempo, and the corollaries given to the DUET. 
chorus in a spirited Allegro ; the stately motion of all 
the parts in simple counterpoint gives great dignity 
and clearness to the enunciation, and produces an 
effect as of the voice of an oracle. 

CHORUS. 

RECITATIVE. Accompanied. 


“Behold! I tell you a mystery +» we shall not all “ But thanks be to God, Who giveth us the victory, 
Sleep ; but we shall all be me in a moment, .~ through our Lord Fesus Christ.—1 Corinthians, 
the twinkling of an eye, at the last trumpet.’ — | *V- 57- 


1 Corinthians, xv., 51, 52. The Duet for Contralto and Tenor, is an ingenious 


+ This and the following three pieces are sometimes omitted, 





“ O death! where is thy sting ? O grave! where ts 
thy victory ? The sting of death is sin, and the strength 
of sin ts the law.” —1 Corinthians, xv., 55, 56. 





AIR. piece of writing, in which the close —- that is 

i between the two voices, 

ies "ee aw a gee ant te dood shall be ponaedll ates” roe Mae cabetes-ia his art, and the 
neorrupt: mes ens 1 e 

I Corinthians, og p ge oo > eae ecclesiastical character thus assumed in the music 1s 


— . | appropriately applied to a passage delivered by the 
this [For this corruptible must put on incorruption, and | voice of the Church, and inculcating one of her most 


ie must put on immortality.}—1 Corinthians, | essential doctrines. 
» 53. 





. The second setting of the Duet is a close conden- 
* The Second Part of this Air is usually omitted, sation of the original, and therefore much the more 
. This Recitative is a broad piece of declamation ; | fitted for performance. 
ut the Air which it introduces I cannot—with all (Zo be continued.) 














WHOLESALE ONLY.—HAAKR'S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LAWE, E.C. 
























































































































































































































































































































































ee er ee 








Vawe. 
eS 
S aeneiniiadeaiietenl 


—_ ae 20 a nee ote 
_ EE 
Se 6 I 





ome oT Fe ee 


PS ROE OT 


Tee 


= 


——— 





P= > 


“oe 











112 


eview.” 


ORCHESTRA AND MUSICAL EDUCATION. [ Rein D ether ont 


December 6th, rgg4. 








AMERICAN COLLEGE OF MUSICIANS. 


ITS ORIGIN AND PLAN OF PROCEDURE. 


A letter to the Editor of the Ziude, By E. M. BowMan. 
President of the College. 


(Continued from November 29th.) 


Persons desiring to enter for the examinations 
should write to the Secretary, Mr. A. A. Stanley, 14, 
Pallas Street, Providence, R. I., for an Application 
Blank. This blank they will fill out and return to 
the Secretary, thus notifying him in which branch 
(piano-forte, voice, organ, musical theory, orchestral 
strings, or rudimentary) they propose to labor and in 
which of the three grades they desire examination. 
All candidates will be required to pass the examina- 
tion in musical theory (harmony, counterpoint, etc.) 
corresponding at least to the grade of certificate for 
which they have applied. 

At the time and place in New York announced in 
the blank for the examinations, the candidates will 
meet the Secretary, pay their dues (yet to be fixed), and 
draw at random the numbers by which they are to be 
known to the Examiners. Thus, the candidate will 
sign his or her number to all the written examina- 
tions, instead of their names, and will announce it to 
the assistant, who, in turn, will announce it to the 
Examiners who have charge of the demonstrative 
examinations, 

At the close of the examinations the Secretary will 
require each candidate’s number in order properly to 
fill out the diplomas and keep the college records. 

As intimated above, the examinations will be 
two-fold, viz : Written and demonstrative. 

The written examination will be sub-divided into 
two parts also, one part of which will specially refer 
to the branch which the candidate proposes to follow, 
including the noting in a given composition all such 
marks of technique and expression as a teacher would 
be called upon to furnish in order to properly guide a 
pupil studying the work under his direction. The 
other part of the written examination will consist of 
musical theory (harmony, counterpoint, etc.), history 
of music, acoustics, and general information of a 
musical character. 

The accuracy, perspicuity, and conciseness of 
language employed in answering these questions and 
the manner of solving the exercises will form the basis 
upon which the Examiners will arrive at their 
decision. 

The value of a good literary education in addition 
to the specifically musical attainments will be fully 
appreciated by the candidate at this point. 

Phe demonstrative examination will show what the 
candidate can do as an executant or demonstrator of 
the method he proposes to teach to others. In this 
examination, the candidate will (1) be asked to render 
a solo of his own selection, within a given range of 
compositions (to be mentioned in the Application 
Blank) to show his technical and_ interpretative 
powers, and (2) he will have placed before him, in the 
course of the examination, a short passage to transpose 
to some other key, to be named by the Examiner's 
assistant, and (3) there will be furnished him a 
composition to be read at sight. 

Finally, the execution of certain fundamental forms 
(scales, etc.), covering the technique of the voice or 
instrument involved, will be called for, the perform- 
ance of which should be at the instant command of 
every teacher. The candidate will be directed 
through the demonstrative examination by an 
assistant, as at the London College of Organists’ 
examinations, who will announce the number to the 
Examiners, but otherwise faithfully protect the 
incognito of the candidate, who, though within 


hearing, will not come into the immediate presence 
of the Examiners. 














Each Examiner in this, as in the written examina- 
tions, will be provided with a blank upon which, 
after noting the candidate’s number, he will mark, 
according to a pre-arranged method of rating, his 
estimate of the candidate’s skill upon each point 
considered in the examination. 

These ratings will be compared in each particular 
and, if found to be approximately alike, the sum total 
of credits will be averaged, whereupon. if the number 
reached is equal to the proper percentage out of the 
possible total, a diploma will be awarded the success. 
ful candidate. Should a marked discrepancy appear 
between the ratings of the Examiners, concerning any 
particular, that part of the examination will be recap- 
itulated, with still greater care and attention, untila 
majority decision shall have been reached. 

In order to furnish all the information respecting 
these examinations which may be imparted without 
impairing their value as impartial tests of excellence, 
it is the intention of the directors to issue a suitable 
circular, by-and-bye, giving a list of the works which 
will form the basis of the examination papers, anda 
list of compositions for solo and prima vista execution, 
transposition, etc., in each department and in each 
grade. In the meantime, a circular has just been 
issued giving some preliminary information which will 
be interesting to all, and having attached a blank 
which, upon being properly filled out and returned 
to the Secretary, will secure the entrance of names 
upon the Secretary's list and the reception of all 
further information which may be made _ public. 
Every teacher and ambitious student in the country 
should at once avail themselves of this privilege. It 
involves no committal to any course of action, whatever 
and is attended with no expense, beyond a two-cent 
stamp. me y 

Send to the Secretary for the preliminary circular ; 
keep posted as to the movements of the organization 
and, by-and-bye, if you see fit, enter yourself as a 
candidate for the examination, in the manner already 
described. Let all teachers make their plans to 
secure this impartial professional and official endorse- 
ment of their merits ; let every student look forward 
to the time when he shall apply for his first certificate 
from the American College of Musicians and so fortify 
himself that ultimately he shall attain to the degree, 
Master of Musical Art; and let every teacher so order 
his instruction as to enable his pupils to reach this 
honourable goal. 

One word more in closing. In spite of a great 
many surmises and charges to the contrary, it is not 
and never has been the intention nor desire of the 
promulgators of this movement to institute any 
malicious crusade or prohibitory measures whatever, 
even if that were possible. On the contrary, its put- 
pose is to institute a standard of musical scholarship 
in this country, in place of the very crude opinion on 
that point now prevailing ; to say what constitutes a 
real musician ; to secure to that name and its bearers 
their deserved honor, and to enable the worthy to 
more easily find their proper place in the public 
estimation, as well as amongst their professional 
brethren. It proposes by every high-minded procedure 
to encourage the least competent teacher and student 
in the land to press forward towards the skill and 
dignity of a Master of Musical Art and so to protect 
the path to the attainment of that honor as to make 
its possession a synonym for unimpeachable 
excellence. 

( Conclusion. ) 





Mr. Charles Dowdeswell will deliver a lecture, with vocal. 
and instrumentaf illustrations, upon Wagner’s Parsifal as rep- 
resented at Bayreuth, at the Clapham Hall on Monday the 
8th inst. The artists who will assist Mr. Dowdeswell are 
Miss Rolls, Mr. Joseph Tapley and Mr. Walter Dowdeswell- 
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OLYMPiC THEATRE. 
A Das For Freepom: (Aatinée). By GreorcE Roy. 


This five-act melodrama is professedly written with 
the purpose of “forcibly illustrating”? the present 


dreadful state of our military Penal Laws in the| 


Colonies. The hero is a private soldier who has 
deserted from one regiment to another, in order to 
get active service, and who returns “ from Afghan 
(without a hat) to his native Runcorn, the inhabi- 
tants of which listen enthusiastically to his inflated 
account of how he and twenty men of the 25th have 
gallantly fought, and escaped from, the Zulus! 
Whcther this warlike nation have emigrated in a 
body from South Africa, or whether they have been 
only aiding the Afghans as allies is not satisfactorily 
determinable. He finds his sweetheart the victim 
of a mock marriage to another, and is himself 
condemned to penal servitude for his old desertion. 
But, as he nobly says to his promised bride, he “ will 
not curse her!” Not that she seems much better for 
his forbearance, as she eventually begs her bread 
through the streets till she confronts her seducer, and 
overwhelms him by publicly proclaiming her wrongs 
in a pathetic narrative beginning : “ Close to a poor 
and humble cottage a noble mansion reared its stately 
walls !”’ 

But we anticipate. Many events occur before this 
consummation is arrived at. The virtuous soldier 
escapes from prison, becomes Police Inspector and 
Registrar, and obtains proof of forgery committed by 
his rival. The rival’s father tries to shoot his son, 
amid cheers and laughter from the delighted audience. 
Failing in the attempt, he shoots himself carefully 
over the left shoulder, to the accompaniment of more 
cheers and laughter, while the criminal retires to 
“court the philosophy of Bacon or Mills” (svc), 
eventually paying the penalty of his ‘“ hee-nious”’ 
crimes by suicide. 

Perhaps as much amusement was evoked by this 
contemptible production as on the celebrated occasion 
when Mile. Carrara, within the same walls, played in 
“A Morning Call” without knowing a line of her 

art. This amusement was increased by the absurdly 
artificial delivery cf one or two of the actors, and by 
the manifest incompetency of others. A word of 
praise must, however, be awarded to Mr. H. Teesdale, 
who did the best that could be done with the villain’s 
part; and to Mr. G. B. Pryor, as an_ itinerant 
showman. ErRneEsT BERGHOLT. 


GAIETY THEATRE. 
Very LittLte HAMLET. By W. YARDLEY. 


Some years ago, when it was proposed to travesty 
this play of Shakespeare, such an outcry was raised 
against the desecration that the scheme was aban- 
doned. At present no voice has been heard in 
protest. Here is the text for a Carlylean exordium 
contrasting the period of Faith with the period of 
Denial. An infliction which I will spare my readers. 

Mr. Wilson Barrett’s little biographical confidence 
reaching back twenty-five years has been put into 
action and utilised as the Prologue to Mr. Yardley’s 
“Burlesque Apropos.” Miss Farren plays the “ poor 
friendless boy” who spends his last sixpence at the 
Old Princess's, and who, in this version of the inci- 
dent, is “ chucked out” from the gallery, and aided 
and abetted in his purpose by the actor who is 
playing Ghost (Mr. J. L. Shine). This actor has His 
own acting edition of the play—the only correct one: 
all the others are wrong—in which a partiality for 
new and extraordinary readings is conspicuous. He 
accompanies Hamlet throughout the piece, coaching 
up “his tardy son” in the plot and business, explain- 
ing that by a “‘new reading” the late king is not 
dead but wrongfully incarcerated in an English 











Lunatic Asylum, and coming in handy for songs? 
dances, and duets. 

In the play-scene (which takes place at the Health- 
eries) the leading actor is taken ill, and Claudius 
(Mr. E. W. Royce) volunteers to go on and read the 
part. The play represents the escape of the rightful 
ruler from the Asylum, and his subsequent departure 
on a raft. Here two scenes from the “ World” are 
burlesqued. 

Miss Phyllis Broughton plays Ophelia as a school- 
girl angling for the Prince, and Miss Kate Leamar is 
a particularly young Queen Gertrude in short frocks. 
It will be seen that some incongruous elements have 
been jumbled together, and that sometimes the true 
spirit of burlesque has been missed. But the piece 
is lively, contains plenty of singing and dancing, 
and after a night or two, with some minor alterations, 
will doubtless please the public to which it is 
addressed. Ernest BERGHOLY. 





CONCERTS. 


Str. ANDREw’s Hatt, W. The Paddington Choral 
Association gave its Annual Complimentary Concert 
here on Friday last, when was performed Hofman's 
Cantata ‘‘The Legend of Melusina” to a large and 
fashionable audience. Miss Margaret Cockburn, 
R.A.M., made a very favourable impression, her full 
round soprano voice repeatedly gaining applause. 
Miss Clotilde Kapff was also deservedly well received as 
Clothilda, not only for her fine voice, but on account 
of her dramatic gesture which was very appropriate 
to her part, this cannot be said of Mr, John Rentro 
(Tenor) who went through the whole of his part as 
Count Raymond without the slightest facial expression, 
his voice is very fair in quality but not powerful. 
Mr. Dudley Towers sang the music of Sintram in fine 
style, this gentleman possesses a bass voice of excellent 
quality and sings with a great deal of expression 
which would prove useful in Oratorio work, Several 
members of the Choir were absent on account of 
another concert taking place the same evening at 
which they were assisting ; however, great credit is due 
to the 70 remaining voices who rendered the many 
difficult choruses and passages with that efficiency 
which could only be the result of a long course of 
careful training and sufficientrehearsing. Mrs, Lindsay 
ably presided at the Piano, one of Bechstein’s Concert 
Grands ; the quality and volume of tone of these 
magnificent instruments is universally known, 

The Orchestral effects were cleverly produced by 
Mr. Henry Higgs on the Miistel Organ. The Cantata 
which lasted an hour and a quarter was exceedingly 
well received. This concluded the first part of the 
programme. After an interval of ten minutes the 
miscellaneous part was commenced, amongst the 
items well received was a new four part song “ Cloud- 
land” composed by Mr St. John Robinson, it 
contains some very pretty melody and is well adapted 
to the words. 

The ‘Jewel Song” (Faust) was given by Mrs. 
Herbert Chatteris an amateur possessing a splendid 


| voice, the trillo part was particularly well executed 


and loudly encored. 

Miss M. Cockburn, R.A.M., gave “When the 
heart is young” and for her encore “ Robin Adair,” 

Mr. Higgs in the absence of Mr. J. H. Peter who 
was down for a Pianoforte Solo, gave as a Solo, “A 
Pastorale by Guilmant,” on the Mistel organ and 
showed off to advantage the wonderful variety and 
power of these Organs. 

A very great improvement is noticeable in this choir 
under the conductorship of Mr. St. John Robinson, 
who is undoubtedly a thorough musician and a com- 
poser of some considerable merit. ° We understand the 
Messiah will be performed in January by this choir. 











WHO! “SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E.C. 
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TO ALL TEACHERS OF SINGING!! | 


THE SIMPLEST AND EASIEST METHOD of 
Learning to Sinc at SicuT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 
T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Course of Instruction on the Method. Cloth 
1s. 6d.; paper, Is. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

AGRADUATED COURSE. By David Colville and 
George Bentley. In the above courses the sol-fa 
initials are gradually withdrawn. In cloth, ts. 6d.; 
in wrapper, Is. 

THE PUPIL’S HANDBOOK. Containing the songs, 
exefcises, &c., in the above course, published 
separately. In two parts, 3d. each. 

In the following courses the notes are Lettered 
throughout. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction arranged principally 
in four part Harmony. Paper, Is. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. 

THE JUNIOR COURSE. A course of Elementary 
practice in singing, by David Colville. Arranged 
for two trebles, with ad /1d. bass. In 1d. numbers. 

LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each, 
The following numbers are already published. 
DUETS—No 1. Ring for Christmas, &c.; 2. 
Cherry Ripe ; 3. Love’s Messenger ; 5. Won't you 
buy my Pretty Flowers, &c. ; 6. Say a kind word 
when you can; 8. Before all Lands; 9. Harvest 
Song and Dulce Domum. TRIOS—No. 4. The 
Bells ; 7. See our Oars ; 10. The Wild Rose, 11. 
Have you ever heard the Echoes; 12. Where 
art thou, Beam of Light? The entire Twelve 
Numbers handsomely bound in one vol., cloth, 
red edges, price 4s. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Illuminated Covers, 

No. 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto. 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo-soprano or baritone. Published 
at 3s., price Is., nett. 

THE QUAVER, with which is published CHoraL 
Harmony a monthly musical Journal, price One 
Penny, including the music 

CHORAL HARMONY, a collection of part music, in 
penny numbers, each of which contains from four 
to eight pages, printed either in letter-note or 
the ordinary notation. Lists of contents on 
application, 

PSALMODY SELECTIONS. Fourteen popular 
tunes and hymns, printed in letter-note, Choral 
Harmony, No. 112, 1d. 

EASY CANTATAS, S.A.T.B., with solos, &c., printed 
in letter-note, Pilgrims of Ocean, 4d. ; Maypole, 
3d. Words only, for the use of an audience, Id. 
for each cantata. 


J. ADLEY & Co. 
Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E.C. 





ARL OLMA’S CHERE AMIE VALSE, as performed before H.R.H. the 
Duke of Albany and nobility at Wynyard, and by special request played 


three times each night. Post free 24 stamps.—B. WILLIAMS, 19, Paternoster 
Row, E.C, 





\ \ JILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 
song is already rivalling in popularity the same composer's celebrated 

“Dream Faces” and “Ehren onthe Rhine.” “It has aswing and a‘ go’ which 

are sure to make it ‘take’ the popular ear and abide in the popular memory,” 





W,,, M.HUTCHISON’S DISTANT LANDS, (suitable for lady or gentle. 
« man) ‘s a beautiful composition of irresistible attractiveness, No 
singer should be without a copy. In D, E flat and F. Each 2s. net. Als 


=—— as a Waltz by Oscar Seydel. 2s, net.—B. WILLIAMS, 19, Paternoster 
ow, E.C, 








Madame Antoinette Sterling’s New Song. 
) ADAME ANTOINETTE STERLING stings PATCHWORK, Odoardo 


| Barri's latest and best song. Words by JAXONE. In Dand F, Each 2s, 


BS 
) net, 
“ Life is but patchwork, and all that we love 
Shall some day be join‘d in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


| B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 





| PROFESSIONAL NOTCEIS. 


} M! SS BESSIE HOLT, R.A.M. (Soprano),(Of the London, Manchester, and 
} 5\ Newcastle Concerts). Address, 12g, Shelton Terrace, Lower Broughton 
Road, Manchester. 
ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 
| Harrington Square, Hampstead Road, N.W. 
Ms EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
} Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 
19, Lloyd Square, Londen. 
| NV ADAME TALBOT LEGG (Contralto). SOLO VOCALIST ONLY. For 
4 Classical, Ballad, or Miscellaneous Concerts in town or provinces, 
Address, 94, Lenthall Road, Dalston. 
\ R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
| Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashbume, 
Derbyshire. 
} ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 


the London and Provincial Concerts. Address, Snow Hill, Wolver 
hampton, or, H. Nicholson, Esq., Leicester. 











| -— SELL MUSICAL INSTRUMENTS of every description, also Libraries of 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted, 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester- 
square, London, W.C.—(Established, 1794.) 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching and or Practising. Pianofortes 

American Organs, Hormoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


——$_—_— 





Now Ready 
SONATA ror PIANoFORTE, BY GEORGE H. SWIFT, 
Organist, Parish Church, Hungerford. Price 3s. nett, 
Lonpon : Nove.io, Ewer, & Co., 1, Berners Street, W. 








The Man who does not Advertise has it done 
for him finally under the head of “Failures in 
Business.” —Musical Critic. 


The Orchestra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS, s. d. 

12 months eee ose 6 6 
6 months eee ose ove 3 3 
3 months eve 1 8 





R.mittances to be sent to WILLIAM REEVES, 185, fle 
Street, London. 





TECHNIQUE is now all the rage, and takes precedence 
of purity of tone, depth of expression, ogg in 
phrasing and all such subsidiary matters. | fa 
musician treats his art merely as a means by which he 
may make money, the best thing he can do is 
acquire facility in the performance of extraordinary 
gymnastics upon the keyboard of the Pianoforte. He 
may have no music in his soul, he may be dead to 
the influence of the concourse of sweet sounds, but if 
he can only produce an effect exactly resembling that 
of a large mechanical pianoforte when the handle ts 
The reason Is 





| turned quickly he is certain of success. 








Sole A gent—HAMKE'S CELEBRATED PIANOS—z6, Long Lane, E.C. 
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not far to seek ; music is fashionable, it is extensively 
cultivated because it is fashionable; forty-nine people | 
out of fifty are naturally incapable of appreciating | 
music pure and simple, hence their admiration for mere | 
technique. The orator is in a far better position than 
the musician, the matter of his discourse is the 
primary consideration, the manner in which it is 
delivered, the technique, so to speak, though im- | 


greater portion of his hearers are mainly interested in | 
the matter of the discourse. Great technical facility 

is undoubtedly a most desirable accomplishment and | 
can scarcely be over-estimated if only it is regarded as | 
4 means to an end, if only the end is always the first 

consideration. As an illustration, suppose there are | 
two pianists, the first of whom possesses the mechan- 

ical skill necessary for the performance of Liszt's 

transcription of the Tannhauser overture ; then, as the 

greater always includes the less, so far as technique is 

concerned, he can play Beethoven’s ‘“ Moonlight 

Sonata,” kut the second pianist though he can play 

this Sonata cannot play the overture, perhaps because 

his hands are not so well formed as those of the other 

pianist ; now, if a number of cultivated musicians are 

satisfied with this second pianist’s performance of the 

Sonata but pained and dissatisfied with that of the 

first pianist, the second pianist, though he is unable 

to play Liszt’s transcription, is a far greater artist than 

pianist number one and would undoubtedly play Liszt 

better than this first pianist if he only had the neces- 

sary mechanical power. But the first pianist will 

probably make a fortune whereas the second will get 

a bare living and that’s all, because he is only duly 

estimated by the cultivated minority. There is no 

immediate remedy for this state of affairs, mere 
mechanism will hold its own against genuine art for 
years to come, but as people become gradually refined 
and cultivated; with the evolution of their musical 
organization art will rise, and mechanism sink, to its 
proper level. 


portant, is a secondary consideration because the | 
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THE FOURTH FINGER.* 
By ALOYS BIDES, LL.D. 


We all know that there are motions which we can perform 
semi-consciously and mediately, while we could not perform | 
the same consciously and immediately. The different | 
motions of the vocal organs belong pre-eminently to that 
category. 

I hold, moreover, that in the use of the fingers we can 
perform consciously, with ease, only such motions that we 
go through semi-consciously. At any rate, I find in this 
proposition the satisfactory explanation of the marked 
difference which exists, in totally untrained hands of adults, 
between the fourth finger of the left hand and that of the 
right. I find the former, in nearly all cases, more easily 
manageable than the latter. 

_ Now, a moment's consideration will make us aware of the 
lact that, as a rule, the first three fingers are the only ones 
that are put in constant requisition in the uses of life, the 
fourth and fifth being called to assistance in a common grasp, 
but not resorted to for their separate capabilities. (I hope I 
may be pardoned for disregarding the peculiar uses of the 
fifth finger in holding a cup of tea or in endeavouring to 
relieve a stopped ear). Now this, of course, occurs usually 
With the right hand, and it has for consequence the fact 
that the accustomed channel of volition, so to say, runs 
towards the first three fingers, but not at all easily towards 
the two others, which are thus placed at a great disadvantage. 
But with the left hand the case is different, since there are 
No fingers used preferably to others in the common uses of 
life, and thus they all respond in the same way to the 
summons of will. 

Hence the difference between the two fourth fingers in 
totally untrained hands of adults. Again, after a certain time 
of training, that is of exertion of the will, the superiority 
Senerally given to the right hand will cause the right fourth 








Soon to supersede the left in ready usefulness. 


a 





* Here the fingers are reckoned from the thumb, 1, 2,3, 4,5; not , 1, 2, 8, 


GOUNOD ON THE MUSICAL EAR. 


My mother had made me her pupil as well as her 


| nursling, ana familiarized my ears with sounds and 


with words. Hence my perception of airs and of the 
intervals composing them was quite as rapid as my 
perception of words, if not more so. Before I could 


| speak, I distinguished and recognized perfectly the 
different airs with which my ears were lulled. Here 


is a curious proof. Everybody-knows there is a note 
which is called indifferently u¢ or do, and that the 
scale consists of a fundamental note, which is repro- 
duced in the octave. We all know, too, that the 
scale is major or minor, according as the third and 
sixth form major or minor intervals, and that the 
mayor is more gay and joyful, the mznor scale more 
sad and melancholy. 

One day when listening to the street criers beneath 
our windows, I turned to my mother and said, 
“Mamma, he sings the do that we@ps,” meaning that 
the sad expression of the cry belonged to the minor 
scale, as it really did. I was then only three years 
old. 

When I was about six, a musician named Jardin 
called at our house. “I have a little boy,’ said my 
mother, ‘‘ who seems to be well organized for music, 
If you will try his musical perception it will, I think, 
interest you.” I was placed with my face in the 
corner of the room like a naughty boy. ‘“ Now,” 
continued she, “ improvise, play anything you like, 
he will tell you in what key you play, and through 
what keys you pass.” 

Jardin was much surprised at the unerring exact- 
ness with which I followed and indicated the differ- 
ent modulations which his improvisation had tra- 
versed. 

It must not be concluded from this that a preco- 
cious culture of the ear is sufficient to make a mus- 
ician capable of composing. But it is certain that 
one can initiate the ear to musical language, exactly 
as to spoken language, and can develop the musical 
sense in a much larger number of children than is 
commonly done. 

I have seen in my life many examples of what I ad- 
vance I have known children sing false because 
their mothers and nurses sang false and spoiled their 
ear. It is not the voice which is false, it is the per- 
ception of the intervals which has been falsified by 
vicious expressions. 


WORDS FOR MUSIC. 
JESSIE DEAR. 


There is sunshine in your face, 
Jessie dear! 

There is music in your pace, 
Jessie, dear ! 

There is poetry to me 

In every flow’r and tree ; 

But i read it all in thee, 
Jessie, dear ! 


Oh, the storm the traveller fears, 
Jessie, dear ! 

But I only dread thy tears, 
Jessie, dear ! 

Yet those little tears they make 

Such pure pearl-drops as they shake ; 

That I love them for your sake, 
Jessie, dear ! 


You've a tender little heart, 

Jessie, dear ! 
Will you share with me a part? 

Jessie, dear ! 
If you won't, from day to day, 
Like a 1obin on a spray, 
I shall pine myoell away, 

Jessie, dear ! 

HENRY BERTRAM. 


The above words are copyright. Musical composers desiring to use them 
may have full particulars concerning them by appiying to the publisher, 
W. REEVES, 185. Fleet Strect, London, E.C. 








WHOLESALE ONLY.—HAAKE’S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LAWE, E.C. 
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NEW MUSIC. | Swell with Reeds is very sweet and melodious ; it causes the 


: : | principal subject to assert itself with increased effect. 
(Cocks AND Co.) 


: ._| Zhe Golden Cross : Grand March for the Organ. C 
Grandmother's Sweetheart. Song, written by Helen Marion | phy Arthur E. Klitz. , & Om posed 


Burnside. Composed by Michael Watson. No 1 in C 
(Compass C to D). 

A pretty story well teld and well coloured by Mr. Michael 
Watson. ‘To amateurs who want a new song, calculated to 
interest a mixed audience and which can be learned without 
much trouble, we recommend this Song. 


A March presenting many of the characteristics of the 
| French School of Organ Music, that is to say its inclination 
is towards sweetness and refinement. It is easy to play and 
will probably have a large sale as a teaching piece both for 
| the Organ and Pianoforte for which the latter instrument we 
| perceive it has been arranged, if indeed it was not originally 
In Shadowland, Song. Poetry by Rea. The Music by | written for the Pianoforte. 
Ciro Pinsuti. Not in E minor (Compass B to E) No 2 in Postlude for the Organ. By C. E. Kettle. 
G minor. | A bold and massive composition in C. As it is easy and 
The words are very sweet if somewhat melancholy ; the | bright it will suit amateur organists who require something 
music 1s simply exquisite. The change from E minor to | new which they can learn without much trouble. 


E major and the return to E minor again at the end of each | ? : 

verse is extremely effective. This is a safe song for the Tas ach enna - yo se gee be a —— 

‘ ee talkea an t& in mem ney ¢ = > a ™ ». 

— an = — - = = ten oa is easy to sing and is sure to | melodious, sweetened ‘by chromatic chords and contains 
2 a , some effective modulations, it is likely to become popular, 
Don't forget me. Song, written by Helen Marion Burnside. | Se ae Chie f the O db 

The Music composed by Ciro Pinsuti, No 1 in C (Compass | Cc E. Kettle —— oF » 7, Gump 
; ).)—No 2 in E- flat. ee ee - . i, 

Ces) rere A March which might have been written by Lefebure Wely, 

| or Scotson Clark. Its characteristics aresweetness of melody 

agi stipe | and delicate refined harmony. The composer has adopted 

to sink into oblivion, but it is a song which will live for ever. | the French style in the ee: for Fall Organ, the Pedal 

enue . — = . ~ ec . j ~ ne ’ 

Ihe bold yet quiet melody fixes itself in the mind of the | part merely doubling the lowest notes of the Manual Part; 


hearer, it is one of those melodies which haunt you, which | j¢ jg sure of a large sale among Amateurs. 
you cannot get rid of, aye, and which you cherish without | 


any wi h to get rid of it. The words are pure and worthy of (B. Witx1AMs.) 
i 


| 
This is one of Pinsuti’s best songs ; it is not an ephemeral | 
composition likely to be popular for a time and then destined 


the music. Our Army and Navy, or the Red and the Blue, Song. The 
| words written by Astley H. Baldwin, music composed by 
| Michael Watson. No.1 in D. (Compass B to D)—No. 2 in 
This is a good title. The song itself appeals to a very | E flat (Compass C to E flat)—No. 3 in F (Compass D to F) 
large public ; it is one of those descriptive songs to which | —No, 4 in G (Compass E to G.) 

even unmusical people will listen with pleasure. The words | The words are bold and healthy, so is the music. We 
are cheerful and healthy, the melody in F is very pretty and | never met with a song better calculated to raise a mixed 
bright, though its compass is only an octave, and the | audience to a high pitch of enthusiasm. Vocalists evidently 
accompaniment is simple and appropriate. The song should |take kindly to it; no less than seventeen names appear on 

| 


I mean to wait for Fack! Song, written by F. Langbridge. 
Composed by Cotsford Dick. 


be sung “descriptively,” that is to say the vocalist should the title 
manifest her interest in the story and there can be no doubt : 
about its success. Vocalists are evidently pleased with this M The _—— oy Words by Somerville Gibney, 
song ; no fewer than twelve names appear on the title. | as oy ae 
Complete Scale Tutor for the Pianoforte: The Diatonic and | “= military a song in B vd (Compass : = to 
Chromatic Scales in single and double Notes in their | : at, phere f hi ae ae ae 1S O > aan 
different Positions and in Parallel and Contrary Moiion | pone rst . oh We bt “ai tee —— — rl . 
compiled and fingere] for the Pianoforte by Adolphe.) 2 ae F hie ec si: are ae coat ut per fou “4 
Schloesser, Professor at the Royal Academy of Music. the minds ~ pacharwr9s eS. art sa a pecicrmaet 
A work which is just that which it professes to be, viz; a eaerres Ss ee ee eee : 
complete Scale Tutor. Both forms of the Minor Scale are — 
given, and some useful directions for the Teacher and 


Student occur in places where they are needed. MUSICAL NOTES: 


(B. WittraMs.) Metcalfe’s Brass Band Express is an excellent journal, and 
Love's Lesson. Song, words by H. Bertram. Music by | Contains a large quantity of instructive and of amusing = 
Henry R. Mark. No. 1 in F (Compass B natural to E)—No. | tr, An elaborate treatise on the “ Practical bere 
2 in G (Compass C sharp to F sharp). | and Harmony of the present day, by Gertrude Jackson, ! 
This is avery pretty song, Mr. Bertram’s impassioned | being published in its columns. a 
poem is beautifully and delicately coloured. The song is as | Herr Lachrym played one of his own compositions and 
easy to sing as it is effective when sung; there is nothing burst into tears.. The audience was much affected, everybody 
eccentric nor exaggerated about it, but it is truly original, | exclaimed “O dear, what is the matter? How can we help 
that is to say, it is not an imitation of some other song. | you? What can we do for you?” The modest artist re 
Mr. Bertram is an admirable lyric poet and he is fortunate | plied—* Ach! nossing, nossing! But ven I do hear ze beau. 


in his coadjutor. | tiful music, ze rerlly goot best music, zen always I must veep. 
(M. A. K Mortey.) A gentleman signing his name C. Sharp has written 4 

Fairy Frolic, Sketch for the Pianoforte, by W. Hamilton | letter to the editor of the Keynote expressing his disapprova 
Evans. | of a voluntary played upon the organ in the Parish Church, 


A little gem in D minor ; the melody is neat, crisp, original | Chiswick, because the pe,_rieg ype supplemented fo ms oe 
and healthy, the harmonies are good and never far-fetched. | ,, played by b tae performers,” one doing “ the roll, the 

Danse Gracteuse for the Pianoforte by George Manton Ki the bangs. 

= ) aggre ng. ;, : : Ven. 

here is nothing particular to commend or to find fault | , Mr. Augustus Tamplin has been appointed, by the 1 os 
with in this composition. It is neither better nor worse than | Archdeacon Dunbar, permanent organist at his musica 
a hundred similar works which contain nothing good enough | Vices at Lancaster Hall, Lancaster Road, Notting Hill. 
nor bad enough to arrest attention. It is not so easy to play He who remains modest when severely criticised is the 
as the “ Fairy Frolic” and, as music, will not bear comparison truly modest man. To exhibit this grace and virtue when 
with it. praised, is easy enough. 

There is some talk of erecting a new Concert Hall i 
Bond Street, which is to be a Restaurant as well as & 
Harper, F.C.O. | Concert Hall. “Musique et gastronomie mélées says 

if thie c ae = = | Le Menestrel. 

this composition possessed no other merit it would bye.” 
deserve success for its originality. The principal theme Butcher’s Song—“ We shall meat in the suet by-and-bye. 
commences in C, continually modulates until it gets to, E Parengé shQuld not prescribe to teachers the course they 


and returns to its original key by a series of perfectly natufal, | should “pursu@. Would you expect the teacher to tell 
but yet unexpected modulations. The Cantabile for the | what you ought to do in your business or in your households 


(E. Donajowsk1). 
Le Retour du Soldat: March for the Organ. By Fred. J. 
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THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 


Four Leciures By Hans Scumipr. 
WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF 120 EXAMPLES. 


Translated from the German by JOHN BROADHOUSE. 


The degree of the staccato depends in such cases 
always upon the strength of tone which is required. 
The stronger the blow is to be, the higher must the 
finger be lifted. The stronger, also, the fortissimo is 
to be, the shorter and stronger must the blow be ; for 
only by the shortest possible stroke will a sufficiently 
long sounding pause be gained, to allow the entire 
arm to be raised and brought down with sufficient 
force upon the keys. Thus for instance, the example 
given above from Heller’s Study, No. 25, Op 47, can 
only be played with sufficient brilliance by means of 
this mode of execution. Still shorter and stronger 


one, for they give the player time to gather and recoup 
his strength. In compositions such as the most difficult 
modern pianoforte pieces, which regularly abound 
in the use of widespread chords, it is hardly pos- 
sible to: play to the end of a piece without using 
the sounding-pauses for those resting-places which 
alone make the execution possible. After great 
stretches it isa considerable advantage, particularly for 
players with small hands, to raise the hands in the air 
and close them in order to recover from the effects of 
the stretch. This advantage even Rubinstein has 
used, for that very powerful player, raising both hands 
and closing them tightly to gather new strength, and 
then opening the hands, with the ten fingers comes 
down on the next chord with great quickness. 

Many uninitiated observers would doubtless put 
this down as a mannerism or even a gross fault, if it 
was only the player who was affected, and if the 
instrument did not, in spite of this “fault,” or rather 
as the result of it, produce so splendid a tone. 

I had almost forgotten a very proper use of 
sounding pauses, viz. ; the holding on of the last notes 
on a page while the leaf is being turned over. 





must the contact be in the opening bars of Rubin- 
stein’s D minor Concerto, or in the chords for the left 


hand in the following passage taken from Liszt’s 
Etude, No. 1 :— 


Written _ 
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Played 
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Careful teachers may possibly be in little shocked 
at the free style of play which I here advocate. 
Many among them will not accept the opinion that 
the sound of a note sustained by the pedal is just the 
same whether the finger is on the key or not. To all 
such I would recommend that they should test the 
matter by turning their eyes away from the piano 
while pedal notes are being played and observe 
whether they can detect the instant that the finger is 
raised while the foot is held down. Those who have 
such a fine ear that they can detect this difference 





would, I am convinced, be able to hear the grass grow. 
Tt must be well understood that it makes no 
difference at all to the length or force of a note | 
Whether the finger is kept upon the key or not. 
— players who are bodily weak and have thin 
hgers must have recourse to staccato playing if they 
are to compete with players who are blessed with 
greater strength of finger. 
auenting pauses serve for the pianoforte player, 
. ever, a still nobler purpose, namely, the improv- 
dae embellishing of the touch. The longer the 
ar - ich is given for preparation, so much the finer 
— a become, and therefote it is possible by 
while : sounding pauses so to prepare the hand, 
" in 1 vated in the air, that any particular finger 
oF ey required to play more strongly than the rest 
with in ready, so that any desired note may be played 
‘ate creased power. If these four bars are played 
= ha desired that first the thumb and then the 
a and fourth fingers shall emphasise their 
its a. note more than the rest, each one must in 
tive Se held more strongly and bent forward so as 
rt € necessary force to the note. By sustaining 
ek € with the pedal and removing the hand from 
‘ys, time will be gained for this preparation. 





¢ last use of sounding pauses is a truly benevolent 


I have yet also to remark that for the very reason 
that the pedal prolongs the tone it must not be used 
in passages marked to be played staccato. Oa no 
account must the pedal be used in such a passage as 
this :— 








Written. 
Agitato. 
2 Ps ah, 2 
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26 — >) 
(Prelude.) ‘ ; 
The foregoing illustrations will serve for a time to 
shew what use a player can make of sounding pauses. 


The Employment of Sounding Pauses by Composers. 


The pauses gained by the use of the pedal are as 
advantageous to the composer as to the executant. 
One of the most effective modes of employing the 
sounding pause is that which Thalberg has handed 
down to us, by means of which the duration of an 
emphatic melody note is filled out by a light running 
accompaniment. 

This employment of the pedal appears most 
frequently in extended broken chords, the first note 
of which is the melody note, and particularly with 
thumb-melodies, so called because the melody is 
played with the thumb. 

(Zo be continued.) 








We have recently had the pleasure of examining some 
very elegant designs in piano cases at the factory of Messrs 
Jarrett and Gouge, their new model piano (Class D) is a first 
class instrument, iron frame, trichord throughout with patent 
repetition action, cased in rosewood with bronze panel 
ornamentation in front. 








WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E.C. 
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“THE KING OF LOVE MY SHEPHERD IS.” 


PRIZE COMPETITION.—For Tunes in Short Score for 4 
Voices tothe Hymn. “The King of Love, my Shepherd 
is.’ The First Prize will be £2 23. for the best 
Tune. The Second and Third Prize will be Musical 
Works to the value of 10s 6d eich The conditions 
which must be strictly observed, were pnblished in the 
Orchestra and Musical Review, Nov, 22nd, 


Lf none of the compositions sent in are of sufficient merit to 
justify their publication in“ Parish Church Music” the prizes 
will not be awarded. 

Competitors are particularly requested lo write the words of 
the first verse of the Hymn they are setting in their proper places 
under the notes. 


“LO HE COMES WITH CLOUDS DESCENDING.” 
Additional mottos received : 

Wingfield, Advent No. 1. He shall reign, Witchman what 
of the night, Kaymouth, Jupiter, College ride, Duisy, 
Khartoum, Herald, Castor and Pollux, Probitate et Labore, 
Sussex, Efrydydd. Ex Nihilo, nihil sit, Adventu, Salvator 
mundi, Mars, Ne Oublic, Templeboro, Adoration, Arkwright, 
Gospel Grace, Portarlington, Westward Ho, Panchester, 
Madge, Passion Imitando, Salve, Kingsley, Langton, I.P.M., 
Toriington, Normanhurst, Rex  lremendcoe, Eversfield, 
Novena, Non Cattivo, Lucanino, Clarence, Clapton, Newick, 
S. Chad, Rushden, In Memoriam, Benedict, Bourdon, Cymro | 
Bach, Morning Light, Astwell Park, Humility, Diapason. 
Emmanuel, Painswick, Grace, Apolalypse, Sunderland. | 
Adventus, Fac et Spera, Auri, Sacra fames, St. Helen, St 
Petre, Alleluia, Berkeley, Pedington. Farmborough, S$ 
Austin, Littlke Duchess, Limehouse, St. Anne, St. Jane, 
Evangeline, Scherzindo, Vixen, lriumph, Fortiter in Re, 
Monte Christo, Wanum, In haste, Canworth, St. James No, 
1 and 2, Messiah, Rye Hill, Treaston, Easthorpe. 

Tune received but no corresponding motto. Advent No. 2. 











A NEW METHOD OF TUNING 


PIANOFORTES. 

Messrs. Th. Mann & Co., of Bielefeld, Germany, 
have invented a capo d’astro tuning apparatus, which 
has been patented for Europe and America. 

In a capo d’astro or frame, upon the tuning plate, 
above the strings, between the bridge of the tuning- 
plate and pin, there is a screw for every string to be 


a, 


HALF-HOUR TALKS IN THE CLASS-ROOM 
By J. W. METCcALFE. 


Although occupied with many classes each day, 
still I find an untold amount of satisfaction and 
pleasure in my History of Music class, which 
assembles each week to talk over musical matters, 
I think that these classes should be introduced into 
every school of music, and would advise that those 
teaching privately institute among their pupils the 
same thing, viz., a class in Biography and History 
of Music. We have our special text-book, each one 
is required to study, with the aid of lexicon and map, 
the assigned lesson. We meet on our regular day, 
we read the lesson over, each one is asked questions 
upon the subject under discussion. Biographical 
sketches are related or read, pictures of places and 
persons (principal characters) mentioned, are passed 
around among the class, and much is gained in the 
way of general information concerning the lives of 
the masters, the different schools, etc. It is also our 
habit to ha e some member of the class prepare an 
essay upon the life, character, and compositions of 
some particular person, his style, relation to other 
styles of music, etc., and also perhaps to compare 
two or three of the different composers, their traits ot 
character, and the influence of these upon their 
writings. These lessons are and can be made most 
delightful for the student, enabling him to gather 
an untold amount of knowledge as he goes along, 
which he otherwise would never think of or pass 
by altogether unnoticed, they are the means of 
broadening and enlarging his views in many ways, 
| they briug before him works and names which are 
forcibly impressed upon the mind in connection 
with the writer. 

Who hears of the passion music Bach, the glorious 
symphonies of Mozart, Haydn, and Beethoven, or of 
the greater among the many rich treasures of the 
more modern classical composers, without being filled 





with an ambition to know more of them, and of the 


tuned, under which there is a leading pin, which sits | Master mninds which have conceived and written 


upon the string. 

If this screw is turned more or less into the capo 
d’astro, the tension of the respective string, and 
consequently its height of tone, is changed. 

The purpose of this invention is to secure a more 
clear and durable tuning than has hitherto been possible, 


bo the mind and education of the student into 


‘them? It seems to me that we ought not to give 


ourselves wholly up to technique, to the mechanical 


nicety of “executing’’ (alas! how often ‘tis this), 


etudes, and pieces, etc. We should, if we expect to 


higher paths, leading him out into a field of un- 


the clearer tuning being attained through the screw | bounded study, developing him many sidedly, if we 


acting upon the tone of the string very slowly. 


may be allowed the expression, pay more attention 


The cause of the greater durability of the tuning is | t the study of the literature of music, of which there 
due, in the first place, to the fact that, by employing | is a very ample selection in the English language, 


this screw for tuning, the string near the pin becomes 
so strained that a further yielding at this point, which 
is most inclined to yield, is avoided as much as 
possible; and, in the second place, the screw for 
tuning exercises its pressure on the string close behind 
the point where it touches the same, near the bridge 


of the tuning plate, and so most effectually prevents | 


any displacement of the pins through the vibration of 

the strings Whenever the piano gets slightly out 

of tune, it can be instantly restored by this invention. 
Keynote. 





BREwSTER’s BANJo—W. E. Brewster, the celebrated ban- 
joist, has just made all necessary arrangements for the manu- 
facture of a banjo which is said to surpass in quality and 
tone any banjo in the market ; some of these instruments 
will be exhibited at the forthcoming exhibition, by Messrs 


Chappell and Co., of New Bond Street. Mr. Brewster has | 


given up the agency for the Stewart Banjo and will confine 
his attention to the best possible instruments. 





“To know if a kingdom be well governed, and if the 
customs of the inhabitants be bad or good, examine the 
musical taste which prevails therein.”’—Con/fucius. 


|and this reminds me, can we not increase a greater 
'desire among students for the study of Harmony? 
|The majority of pupils seem entirely to ignore the 
|importance of studying this most interesting and 
wonderful science, which should go hand-in-hand 
with their every-day work. Of course music schools 
provide for their pupils in this direction. But the 
| greater number of pupils have no conception of the 
meaning of the word, whereas they should have 
already studied it somewhat at least. May we no 
ask our private instructors to take a greater interest 
in these matters? They can do very much in this 
direction. 





| SHERBORNE.—A special service was held in the Abbey 
| Church on Friday evening, November 28th. 

The Anthem, consisting of a Cantata “ Enoch” composed 
by Mr. G. E. Lyle, Organist of the Abbey, was sung by the 
Choir, strengthened for the occasion by additional tenor af 
bass voices, and at the close of the service, a ccllection wa 
made for the “Choir Boys’ Endowment Fund.” 

The Solos &c. in the Cantata were sung Master Clark, 

"Messrs. Davis, and Witherington, the Rev. H. Roe, F.R.AS 
‘ the composer presiding at the Organ. 
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. SPECIMEN ANSWERS TO LOCAL EXAMINATION | ULVERSTONE.—The following is a Specification of the New 


QUESTIONS. 


JLEMEN ‘ J CNOWLEDGE OF TRINITY 
; ELEMENTARY MusicAL Know | 
‘a COLLEGE, LONDON, (JUNE, 1884). 
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< join some Amateur Orchestral Society. 


touch will become coarse and uncertain. 
(5 sharps) is the easiest to play and the best for forming the hand, 
. 





5. Very slowly ; Turn suddenly (quickly) ; More quickly; 
With animation (playfully) ; At pleasure (according to fancy) 

6. Mendeissohn: Elijah, St, Paul, Songs without Word s— 
Chopin : Nocturnes, Ballades, Waltzes—Schumann, Genov eva 


Organ recently erected in Blawith Parish Church by Messrs, 


V\ ilkinson ana Sons of Kendal, 


Great Organ.—Open Diapason, 8 ft. ; Claribel, 8 ft. ; Dulciana, 
8 ft. ; Harmonic Flute, 4 ft. ; Piccolo, 2 ft. 


Swell Organ.—Violin Diapason, 8 ft.; Lieblich Gedacht, 8 ft. ; 


Geigen Principal, 4 ft. ; Mixture ; Oboe, 8 ft. ; 


Pedal Organ.—Lieblich Bourdon, 16 ft. 


Couplers.—Swell to Great. Swell to Pedals. Great to Pedals. 


Two Composition pedals to great organ. 


RECITALS. 
ULVERSTONE :—On Sunday, November 30th, Messrs. Wilkinson 


and Sons, Kendal, opened one of their new organs in Blawith 
Parish Church. The Services were choral, and Mr. Wilkinson, 
junr., presided at the instrument. On the Tuesday following a 
Recital was given upon the organ by Mr, Threlfall, Organist St. 
Paul’s, Grange-over-Sands, tne following being his programme :— 


Occasional Overture, (Handel) ; Andantino, A minor, (Batiste) ; 


March, (Roubier); Andante, (from concerto), (Mendelssohn) ; 
Pastorale, (Kozeluch) ; Prelude and Fugue, (Bach) ; Communion, 
(Batiste) ; Grand Offertoire, (Lefebure-Wely) ; Prayer, (Guiimant); 
“I know that my Redeemer liveth,” (Handel, ; Hymn of the 
Nuns, (Lefebure-Wely) ; Mizp h, (Smallwood). 


EDINBURGH :—The following is the programme of a Recital 


by Sir Herbert Oakley on Thursday, November 28 :— 


Overture, “ Ottone,” (Handel) ; Benedictus and Gloria, Mass in 


C, (Mozart) ; Adagio Sostenuto, Allegretto, from the ‘ Moonlight 
Sonata,’ op. 27, (Beethoven) ; Etude, “ Ave Maria,” (Henselt,) 
Gavotte and Musette—Violoncello Sonata, No. 6, (Bach) ; Finale, 
(Allegro Maestoso) “ Scotch” Symphony, No. 3, (Mendelssohn.) 


ANSWERS TO CORRESPONDENTS. 


TEMPO.—You should learn some Orchestral Instrument and 


X. Y. Z.—We think not. If you use too high a seat your 


The major scale of B, 


ELsA.—The consecutive fifths are quite right. 
E. C. HopGson.—Your voice is a Mezzo Soprano. A ballad 


the lowest note of which is C and which only extends to E can be 
sung by a Soprano, Mezzo Soprano or Contralto. The ballad 
should be transposed into the key in which you can sing it most 


Etudes Symphoniques — Schubert: Songs, Impromptus— easily, but a ballad written in A is better transposed into G or B 


Sterndale Bennett, The May Queen, Musical Sketches. 


7. Der Freischutz (Weber) :—Norma (Bellini) :—Les 
Hugenots (Meyerbeer) :—Lucrezia Borgia (Donizett i) :— 
A Midsummer Night’s Dream (Mendelssohn. ) 
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than into A flat or B flat because of the difference in the character 
of the keys. 





Serbice Wists. 
(LONDON.) 


SUNDAY, DECEMBER 7th. 
St. PAuL’s CATHEDRAL.—Morn: Service, Benedicite, (Best) } 


Benedictus, Barnby in E. Holy Communion, Barnby in E 


=e = = Sate ~ = — 2 Even: Service, Barnby in E ; Anthem, “ Day of Anger” (Mozart). 
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ORGAN NEWS. 


SPECIFICATIONS. 
ELciIn— 


Dr. J. Stainer, Organist, &c. 
St. SEPULCHRE’s HOLBORN, E.C.—Morn. Service, Te Deum 


and Benedictus, Dykes in F; Anthem, “Cast thy Burcen” 
(Mendelssohn), Kyrie and Credo, Lott in F, 


pees oe pomentileesate 
= 55S —H | time,” (Barnby). 


Even. Service, 


Magnificat and Nunc Dimittis, Palmer in F ; Anthem, “It is high 


Edwin M. Lott, 


Organist and Director of the Choir. 
St. PETER’s ITALIAN CHURCH, HATTON GARDEN, E.C.— 


High Mass, Asperges, V. Novello; Mass, Weber in E, flat. 
Offertory, “Confiteantur tibi, Righini.” Vespers, Antiphons 
(Gregorian Chant); Psalms, Gregorian Chant, Plain Chant 


x. Description of the Organ erected in Free South Church Harmonised ; Hymn, Ancient Melody, Harmorised ; Magnificat, 
essrs, 


Forster and Andrews, of Hull. 
Great 


Dulcian 
ute, wood, 4 ft.; Principal, metal, 4 ft. ; Fifteenth, metal, 2 ft. ; 
Mixture, 2 ranks, metal, 
Swell Or, 
16 ft, 


P onal, metal, 8 ft. ; Voix Celestes, metal 8 ft, ; Principal, metal. 
4 % iccolo, metal, 2 ft, ; Mixture, 2 ranks, metal ; Oboe, metal, 
r Pedal Or 
lute Bass, wood, 8 ft. 
Taplers —Swell to Great. Swell to Pedals. Great to Pedals 
P hree Composition Pedals to Great Organ. Two Composition 
tdals to Swell Organ. Pedal Board radiating. 
The Case is of select 
neatly ornamented in go 


*peeren Organ and Pulpit combined present a most satisfactory 


a 
ee 











Rossi; Motett, ‘‘ Stabat Mater” (Rossini) with Orchestral accom- 
Organ.—Compass CC to A. Open Djapason, metal, 8 ft. paniments ; Benediction, O Salutaris (Beethoven) ; Tantum ergo, 
a, metal, 8 ft.: Stopped Diapason, wood, 8 ft. ; Claribel | (Lutz-) 


Murdoch L. Gordon, Organist, &c. 
TEMPLE CHURCH.—Morn. Service, (Boyce in C; A. them, 


— iebli ' “ The Wilderness” (Dr. S. S. Wesley) ; Even. Service, (Cooke in 
16 Tals onal ante . Lisalich Goteen eank. wood, | cy ; “Anthem, “ Blessed be the God and Father,” (Dr. S. 8. Wesley) 
alici y =? ’ 2 


E. J. Hopkins, Mus. Doc., 
Organist and Director of the Choir. 
WESTMINSTER ABBEY.—Morn. Service, Benedicite, (Hayes 


gan—Compass CCC to F. Bourdon, wood, 16 ft.;|in A minor) Jubilate, &c.(Kingin C.) Even. Service (Barnby 
in E.) Anthem “ Behold God hath sent” (Mendelssohn.) 
St. ALPHAGE, LONDON WALL.—Morn, Service, Preces and 
Responses, (Tallis) Venite, Psalms, Benedicite, (Stainer, Winn, 
and Walker) Jubilate, Benedictus (Elvey in E.) Aothem, Hymn, 
ed Pitch Pine, and the front pipes are | Kyrie Eleison ~~ in E) Nicene Creed, Hymn. Even, Ser- 
ta Id and colours, The Organist is placed | vice, Preces and 
a the Pulpit, and the movements pass under the Pulpit | Dimittis, Anthem, Hymn. 


esponses (Tallis) Psalms, Magnificat, Nunc 


Arthur C, Tattersall, 
Organist and Director of the Choir. 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old Peay, 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, 


JOHN BRINSMEAD & SONS, 





18, 20 & 22, WIGMORE STREET, LONDON, W. C 
Factory: —THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, w. St 
9 J -_ 
JOHN BLOCKLEY’S Popular Songs: nett 2s.each. Music for Christmas, . 
BEAUTIFUL SNOW HEARTS AND HOMES (in F, G, and A) MERRY CHRISTMAS BELLS, Boweott 
BELLS OF LYNN Also DUETS in F and A, and Trio SONG OF ROBIN REDBREAST, Boweott 
BREAK, BREAK, BREAK IN PARADISO HAPPY NEW YEAR, J. Blockley 
ELSIE LOVE NOT (D and E) REMEMBER ME (Rappelle toi) P. de Faye 
EVANGELINE MISERERE DOMINE (The Storm) LOVING VOICES (Duet or Trio (Allen 
HOPE'S FAIRY BELLS THE LOST CHORD (with Portrait) ROYAL INFANT OPERA (3 Nos.) J. Fam 
LISTENING ANGELS WOMEN OF ENGLAND (New Edition, with new coloured title) 


*,” Nearly all beautifully illustrated. *,* 


LONDON: THEODORE W. BLOCKLEY, 72, Berners Street, W. ~ 





" —_ ™ - 7 The Birkbeck Buildings Society’s Annual Receiptsexceed | VIOLIN TEACHERS anp STUDB) 
FIRESIDE DREAMS Five Millions. olen nia 

“J OW TO PURCHASE A HOUSE FoR TWo Guin-| HESKETT’S THEORETICAL | 

H EAS PER MONTH, with immediate Possession and | TECHNICAL VIOLIN COURSE, cont 


NEW POPULAR SONG ary Apply at the Office of the BIRKBECK BUILD- lengthy instructions and exercises, for t 
FIRESIDE DREAMS $$$ _____—__—___| nical execution mechanism and the va 
Charming Waltz Refrain. NEVER BEFORE PUBLISHED. | Bow-ings. Theory and Practice combi ¢ 
He , | Pr > 
FIRESIDE DREAMS MARCHE POSTHUME. | Price is. 
In E flat for Contralto or Bass. By ROSSINI. PITMAN,.20, Paternoster Row, E-. 
PIANO SOLO (transcribed by J. L. | neers 
FIRESIDE DREAMS eer ss | Just Ready. 
. R : eady 
In F for Baritone. OECKEL) re we ie a 4s : a | 
FIRESIDE DREAMS ORGAN (arranged by FRANK MERRICK, J. S. BACH S CELEBRA 
In G for Mezzo-Soprano, L.Mus., '% .C.L.) ee "” eee 45. GAVOTTE. 
FIRESTDE DREAMS * SrBled eng futon | FROM THE VIOLIN SONATA, No. 2, 1NB.Ml 5 
In A flat for Soprano or Tenor. ) 


Said to be the finest Gavotte ever writte 
TRANSCRIBED FORK PIANOFORTE SOM, 


| 
~ , : PawrnietT—" Parviess anp Perrect Dentistry,” | RICHARD RICKARD, 
A fav urite song written in a popular taking Post free, fom 57, Great Russell Street, opposite | PRICE FOUR SHILLINGS 


le.’ A 
“ British Museum, by By Post for Half Price. B 


R WILLIAM REEVES, jud 
- 185, FLEET ST, LONDON, #4 = 
7 Sy: 


| LONDON, WEEKES & Co,, 14, saciid meses Ss tte @) i) 'B) ENTIST. NEW CHRISTMAS ANTHE om 


: * . MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL 
“Melodious . . its varied time, measure, &c., very 
offective.’— Musical Standard 


Words by WALTER SPINNEY, 
Music by CONRAD STERLING, 


Price 28s. Nett. 
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ESTABLISHED 1851, Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. GLOBY TO GOD INTHE ee - 

PJREBECK BANK. Southampton Buildings, Chancery | Surgeon to tie British) syium ———— ~~ sa 
ane 

Current Accounts opened according to the usual practice Females, Reedham . Asylum, Lie. Vie. , 


\ . = Schools, etc., ete., ete., sole Inventor and Paten Also thefollowing popular and melodious Au 
f otac aukers nd interes owed o € v J ’ ’ 

padre oe al ae ~ a ry ome ee ee yy of feos Im rovements for which ® Gold Medal | BEHOLD I BRING. 6th edition. 

mission charged for keeping Accounts, excepting under = she highest Diploma of Merit has been THERE WERE SHEPHERDS. 3rdciilitt 


exceptional circumstances, 





The Bank also receives money on Deposit at Three per tou charge for Itati Moderate fees. Discow very easy 
cent. Interest, repayable on demand. @ Clergy ; members of the Legal and Medical Pro- v 2 
Che Bank undertaxes for its Customers, free of charge, | fessions, and holders of Army and Navy and Civil Service | AND HE SHALL REIGN, 2nd 1000, V 


the custody of D-eds, Writings, and other Securities and | Store tickete. 


“ An excellent Anthem for good Choi V 





bs eet the octaetion of kT. ey Decitente, ana er MAGNIFICAT and NUNC DIMITTBS# 
nie Oupons; « 1e pure e ¢ eofts oks, » p re 
anss Annitiog ae VIOLIN CLASSES. ard edition. M 
Letters of Credit and Circular Notes issued. | M a T a Ti 4 EASY TE DEUM in F. 2nd edition, | 
A pamphiet, with full partical o »plication. | y Pp : 
pomp “PRANCIS RAVENSCROPT, Manager, ondays, Tuesdays and Thursdays at | waRrcH in D. Organ or Harmonium, % T 


rr ’ . 
7 o'clock, at Prrman’s, 20, Paternoster| , y CALEB SIMPER, Organist of 8 Kaw 


Row. Fee 8/6. Lesson, 90 minutes. | Magdalene, Worcester, (Composer of “Or 


W TO PURCHASE A PLOT OF LAND FOR FIVE 
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oO T ao : . “ ” “Lead 

a ‘a8 P ONT : uition by Mr. Heskett. First Prize Tunes “ Rock of Ages, Dr. 

} 1 a oy Soméine ort te ee ggg Te ae y . . Light,” and “ For thee, O dear, dear countty: A 

he Oiflce of the BIRKBKCK FREKHOLD LAND SOCIETY, Heskett’s Theoretical and Technical The usual discount allowed to Choits inde 
AP. hiet, with fall particulars, on lication. ~ ioli y ; i435 

. Caan FRANCIS RAVENSCROFT, neenes | Violin Course, 1/- of Pitman and all quantities, of the composer, Worcester, Lect 

outhampton Buildings, Chancery Lane, | Music Sellers. LONDON, WEEKEs & Co, 14, Hanover® Mas 
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ELLIS PARR.—SCHROWAER & SORHNE'S FAMOUS STUTTGART PIANOS. I ., 
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